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Piano Preparation and Piano Harmonics

First Movement
In the first movement, touching nodes and/or sliding is performed on low strings inside
the piano. Try to approximate the pitches indicated.

Second Movement

Between the first and second movements, insert two metal screws, approximately 1/4
inch in diameter, in C# and E (double strings, 2 octaves below middle C — pitches
notated with small x’s in score). Gently spread the double string and insert the screw
so that it is secure and does not move around. Find a node that produces a rich
beautiful sound. Leave the screw in place for the duration of the piece.

In the second movement, touching nodes on the string is called for extensively. Here
there is no specific pitch, but X indicates a change of position. A dotted line (- - - - - )
leading up to an X means to slide finger along string and stop once the X (rhythmically)
is reached. The colors achieved will be random and the smaller the piano, the easier it
will be to achieve variety in harmonic color.

The first time the arm goes into the piano, several black notes are indicated before the
“harmonics” begin. This gives the player time to find the correct strings. The number
of black notes is approximate, i.e., find the correct strings and begin playing harmonics
quickly but gracefully. Catch the end of the normally played low pitch with the end
pedal before the harmonics begin. Too much pedal, however, on the low notes, will
cover the bass.

The pedal should always be depressed and held when playing inside the piano, except
when staccato is marked. With staccato, lift pedal and play percussively.

Depending on the piano and where the cross bar lies, it may be necessary to play in
front of the hammers, especially the fast passages in the 2" movement. Consider this
as another “color” option, but it should not be overused as there is less variety in the
sound.

Contrabass Performance Notes

In the second movement, the crescendi to double forte or sfforzando, particularly at the
end of an upbow, are meant not only as an aggressive gesture, but one of changing
color and intensity. In all of the hairpin dynamic markings, try for as much variety of
color in the sound - a forte dynamic having a different timbre than a pianissimo
dynamic. Feel free to experiment with timbre, in imitation of the inside of the piano
sonorities. The sul ponticelli are also color changes and can have a variety of timbres
within one bow.
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Chant

For Deborah Dunham
Mysterious and chant-like Sheila Silver
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Argenta Music

Other Chamber Works for up to 3 Plavers by Sheila Silver

LULLABY for bassoon and piano, 12 min. (Argenta Music)
SUBWAY SUNSET for oboe or clarinet, piano and video, 6 min. (Argenta Music)

AS THE EARTH TURNS for clarinet or oboe or soprano sax and bass clarinet or
bassoon or tenor sax -- in any combination,
plus video and tape, 6 min. (Argenta Music)

CELLO SONATA for cello and piano, 30 min. (MMB Music)

FANTASY ON AN IMAGINARY FOLK SONG for flute and harp,
11 min. (Argenta Music)

TO THE SPIRIT UNCONQUERED for violin, cello and piano, 20 min.
(MMB Music)

G WHIZ for two violins and marimba 8 min. (Mostly Marimba)

SIX PRELUDES FOR PIANO, On Poems of Baudelaire, 20 min.
(MMB Music)

DYNAMIS for French horn, 10 min. (MMB Music)

THEME AND VARIATIONS FOR BOWED VIBRAPHONE, 7 min.
(Mostly Marimba)

FANTASY QUASI THEME AND VARIATION, Inspired by the Piano Variations
of Aaron Copland, 7 min. (MMB Music)

For more information about Sheila Silver or to order scores
please go to www.sheilasilver.com
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